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JUrge?zi;:iict’z]Tﬂller Script Typeface Orthography
digraphia diglyphia diorthographia
medieval Russian medieval
Emergence ‘vertical’ Scandinavia: (18th/19th c.): Novgorod:
Type and runes vs. Latin | Old Cyrillic vs. standard vs.
Confession alphabet civil script vernacular
Nationalization scriptal typeface orthogr.
Re-Semiofization pluricentricity pluricentricity pluricentricity
Conclusions ‘horizontal’ Hindi-Urdu: Chinese: English: color vs.
Devanagari vs. simplified vs. colour etc.
Arabic traditional
bigraphism biglyphism biorthographism
Serbian: Cyrillic German Belarusian:
‘free’ vs. Latin (1464-1941): Narkomalka vs.
blackletter vs. TaraSkevica
roman type
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Blackletter vs. Roman

Blackletter variants: (Some) Roman variants:
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Jurgen Spitzmdller
(Zurich) :
Latin-Alphabet Typefaces : Terminology
Delimitations :
Emergence ‘ ‘ :
Type and Blackletter Roman : Type genre
i Anti : i
Confession (Gebrochen‘e Schriften) (An |‘qua) : (Schriftgattung)
Nationalization ‘ ‘ ‘ ‘ ‘ ‘ ‘
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Conclusions :
Weif- Wallau Garamond Bembo Type family
Rundgotisch : (Schriftfamilie)

Garamond Garamond ~Garamond Type shape
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(Source: Gutenberg-Museum Mainz,
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Schedelsche Weltchronik
(‘Nuremberg Chronicle'),
Latin version, 1493
(typeset by Anton
Koberger)

(from Corsten 1995: 176)
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Schedelsche Weltchronik
(‘Nuremberg Chronicle'),
German version, 1493
(typeset by Anton
Koberger)

(image from http:
//commons.wikimedia.org/
wiki/File:Schedelsche_
Weltchronik_d_101.jpg)


http://commons.wikimedia.org/wiki/File:Schedelsche_Weltchronik_d_101.jpg
http://commons.wikimedia.org/wiki/File:Schedelsche_Weltchronik_d_101.jpg
http://commons.wikimedia.org/wiki/File:Schedelsche_Weltchronik_d_101.jpg
http://commons.wikimedia.org/wiki/File:Schedelsche_Weltchronik_d_101.jpg

The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)

Delimitations

Emergence

Type and
Confession

Nationalization
Re-Semiotization

Conclusions

10-32

Schedelsche
Weltchronik
(Latin version),
1493

(typeset by
Anton
Koberger)

Schedelsche
Weltchronik
(German
version), 1493
(typeset by
Anton
Koberger)



The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)

Delimitations

Emergence

Type and
Confession

Nationalization
Re-Semiotization

Conclusions

11-32

Franciscus Columna:
Hypnerotomachia
Poliphili, Venice
1499 (printed by
Aldus Manutius)

(from Corsten 1995: 183)
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Woroczky [...], Augsburg
1621
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Fraktur-Antiqua debate

(Basic data)
The ‘typographical - Ag of |ate 18th century: Debate among writers, publishers, type

manifesto’ X
Jurgen Spitzmdller deSIgners
(aurich) @ Mid-18th century: German scientific and poetic texts begin to
Delimitations use roman type
Emergence @ Some authors (e. g., Wieland, Hufeland, J. Grimm) opt for
Type and roman (‘Didotsche Lettern’), while others (e. g., Gottsched,
Confession Kant, Schlegel) insist on blackletter (‘Deutsche Buchstaben')

for German texts.

@ Attempts to introduce new blackletter types (‘Frakturreform':
Unger, Breitkopf, Campe)
1881-1941: Political debate

@ 1881: Reform proposal by F. Soennecken opts for roman

@ 1885: Foundation Verein fiir Altschrift [i. e., pro Antiqua!l

@ 1890: Foundation Allgemeiner Deutscher Schriftverein [pro
blackletter]

@ 1911: Reichstag debate on a Petition of the Verein fiir
Altschrift

@ 1918: Foundation Bund fiir deutsche Schrift [pro blackletter]

@ 1941: ‘Normalschrifterlass’

(cf. Ruck 1993, Hartmann 1998, Killius 1999; Wehde 2000: 2415-327)
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(“Frakturverbot”),
January 3, 1941

(http://upload.wikimedia.org/
wikipedia/commons/b/bc/
Schrifterlass_Antiqua1941.gif;
orig. document: Bundesarchiv
Koblenz, NS 6/334).
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Political Ascriptions

(Examples from a corpus analysis)

Da sehen im Vergleich die Titel des Verlags "Internationale
Beziehungen" reiBerisch und billig aus. [...] Beide Buchtitel sind
in Fraktur gesetzt, als handle es sich um Thriller aus
Nazi-Deutschland. (Berliner Zeitung, 23.05.2002)

Das Schild “Air Snack" ist in Fraktur geschrieben. Trotzdem sind
keine Nazis zu sehen. (Berliner Zeitung, 4.05.2004)

Einige Zeit spater beobachtete ich, wie das Tandem in einen
schwarzen Opel Manta stieg. Auf dessen Heckscheibe stand in
der bei den Nazis beliebten Frakturschrift: “Pitbull Germany”.
Damit waren alle Vorurteile aufgerufen. Ende des Verstehens.
(Die Zeit 28/2000)

Hamers Blicher: Sie strotzen vor verriickten Medizin-Thesen und
Judenhass. Auffillig: die Frakturschrift (Hamburger Morgenpost,
7.02.2006)
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“Fraktur mon Amour"

“Nike writes in Fraktur. Reebok too.
Fraktur decorates shirts, posters, scene
flyers and naked skin. And that, although
— or because? — generations have insisted
that they can't read it. Blackletter
typefaces seem to have finally shed the
‘Nazi' image which was mistakenly
attributed to them for decades.”
(Schalansky 2006: back cover text)
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Delimitations

Emergence Fraktur decorates shirts, posters, scene
Typeand flyers and naked skin. And that, although
Nationalisation — or because? — generations have insisted
that they can't read it. Blackletter

typefaces seem to have finally shed the
‘Nazi' image which was mistakenly
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(Schalansky 2006: back cover text)
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(Main) Functional scope of blackletter/roman
juxtaposition (chronologically ordered)

The ‘typographical
manifesto’

sirgen Spitzmdler « evaluation (‘good’ vs. ‘bad’)

Delimitations - expression of rellglou.s/confesswnal identity

Emergence (‘Protestant’ vs. ‘Papist’)

Type and @ language separation (‘German’ vs. ‘non-German')
Confession

Nationalization @ visualization of linguistic origin (‘the indigenous’ vs.
Re-Semiotization ‘the foreign')

@ expression of national identity (‘Germanness’ vs.

‘Foreignness'/‘Latinness'/'Frenchness’)

@ expression or ascription of political ideology (e. g.,
‘conservative’ vs. ‘progressive’)

@ historical contextualization (‘tradition’, ‘history’, etc.)
@ genre cue and expression and scene identity (‘Heavy
Metal', 'realness')
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The 'BLR-Matrix' — revisited

(http://www.biscriptality.org/concept/)

Script

Typeface/
Type genre

Orthography

‘vertical’

diglyphia
e. g. Latin vs.
the vernacular,
Liturgical vs.
secular

‘horizontal’

typeface
pluricentricity
e.g.
Protestantism,
scene/political
identity

‘free’

biglyphism
stylistic choice
(but where
does ‘freedom’
start?)



http://www.biscriptality.org/concept/

Semiotic flows

The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)

Delimitations
Emergence

Type and
Confession

Nationalization Blackletter =

Re-Semiotization

Conclusions

31-32



Semiotic flows

The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)

Delimitations

Emergence

Type and modern [= ‘negative'l

Confession

Nationalization Blackletter =

Re-Semiotization

Conclusions

31-32



Semiotic flows

The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)

Delimitations

Emergence

Type and modern [= ‘negative'l

Confession g y
B old [= ‘positive’]
Nationalization BIaCk'etter —

Re-Semiotization

Conclusions

31-32



Semiotic flows

The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)
Delimitations

Emergence

Type and modern [= ‘negative'l

Confession
old [= 'positive’
Nationalization Blackletter = old II::= ‘E)legativg']

Re-Semiotization

Conclusions

31-32



Semiotic flows

The ‘typographical
manifesto’

Jurgen Spitzmdller
(Zurich)
Delimitations

Emergence

Type and modern [= ‘negative'l

Confession
old [= 'positive’
Nationalization BIa.Ck'etter — o'd E: ‘gegative]']

Re-Semiotization

modern [= ‘positive’]

31-32



Variation as practice
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Delimitations
Emergence - People perform variation.
rpe and - People ascribe meaning to forms and actions.
onfession
Nationalization @ Variation in writing not only reflects or derives from
Re-Semiotization social or linguistic variation,
s - scriptal practice vice versa also constitutes

communities and the social reality (incl. ‘language’).
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1. Lighter “nationalist” from a nationalist Internet shop. Online
References resource: http://www.weltnetzladen.com/4c1f8d953a11dc001/

cd0a2396930a9b301/index.php <2008-12-23>.

2. Trade in nationalist devotional objects. Online resource:
http://www.germaniainternational.com/third.htm/
<2008-12-22>.

3. Neonazi demonstration, Dresden, Feb 2005. Focus Online (13
February 2005). Online resource: http://www.focus.de/politik/
deutschland/erschreckend_did_10318.html <2008-12-22>.

4. CD cover of the neo-nationalist rock band Nordlicht. Online
resource: http://www.rocknord24.com/shopneu/catalog/images/
Nordlicht-SoehnederGermanen-.jpg <2008-12-22>.
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Figure sources |
(if not provided on the slide)

Blackletter as a stigma-type

1.

“Fight Fascism”. Screenshot from an anti-fascist weblog.
http://fightfascism.wordpress.com/ <2010-04-19>.

. “Berlin wird nicht zur Reichshauptstadt”. Poster of the Green

Party Berlin, September 2006. Source:
http://www.gruene-berlin.de/neonazis.gif <2010-04-21>.

. "Wir quetschen die Braunen ins Wegglal" (Poster protesting

against a neo-nationalist meeting in Grafenberg/Bavaria, Mai
2009). Source: Stiddeutsche Zeitung (20./21.05.2009), p. 36.

. “Null Toleranz fiir Nazis" (Banner of the Social Democratic Party

Schorndorf, October 2008).
http://www.spd-schorndorf.de/index.php?nr=12286
<2008-12-16>.

Sticker “St.Pauli-Fans gegen Rechts!". Source:
http://www.flickr.com/photos/7691374@N07/1137347397/
<2010-04-19>.


http://fightfascism.wordpress.com/
http://www.gruene-berlin.de/neonazis.gif
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Figure sources |
(if not provided on the slide)

Heavy Metal Typography

1.

http://www.joinlemmysarmy.com/1280x800/index.html
<2008-12-27>.

. http://www.steinionline.de/index2.html <2007-02-14>.

3. http://www.metal-zone.de/ <2010-04-25>.

Flyer “Hells Pleasure Metalfest 2009", Pésneck, Juli 2009. Quelle:
http://www.myspace.com/hellspleasure <2010-04-25>.

Flyer “DJ Satanick Heavy Metal Night" Montreal, Katacémbes
Bar. Quelle: http://www.myspace.com/katacombesmetal
<2010-04-25>.

Flyer “Blacky and Company”, Schéneck, Oktober 2009. Quelle:
http://www.musikkneipe-zausel.de/ <2010-04-25>.

Flyer “Metal Night im Spunk”, Herford, Mai 2003. Quelle:
http://www.flafla.de/cms/index.php?option=com_content&task=
view&id=5&Itemid=2 <2010-04-25>.
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http://www.flafla.de/cms/index.php?option=com_content&task=view&id=5&Itemid=2
http://www.flafla.de/cms/index.php?option=com_content&task=view&id=5&Itemid=2
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Advertisement and ‘global’ style

@ Reebok advertisement (campaign “I am what | am”, as of
February 2005). Source:
http://www.rbk.com/de/news/I+AM+WHAT+I+AM.htm
<2007-05-28>.
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