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The ‘typographical manifesto’

Blackletter/roman typeface variation as a social practice in Germany

1 Outline
1. Delimitations 4. Nationalization
2. Emergence of the situation 5. Re-Semiotization
3. Type and Confession 6. Conclusions

2 Classification and Terminology

Latin-Alphabet Typefaces Terminology
Blackletter Roman Type genre
(Gebrochene Schriften) (Antiqua) i (Schriftgattung)

I | | ]

Textura Rotunda Schwabacher Fraktur Humanist Modern Serif Sans Serif Slab Serif Type style
(Ren.-Antiq.)(Klass. Antiq.) (Grotesk) (Egyptienne) : (Schriftart)

hlj

Weil3- Wallau Garamond  Bembo i Type family
Rundgotisch | . (Schriftfamilie)
Typeface
| | | (eigtl.
Schriftbild)
Garamond Garamond Garamond i Type shape

Medium Bold Italic ¢ (Schriftschnitt)

3 Emergence (basic data)

- 13th century: development of handwritten blackletter (derived from Gothic minuscule)
- ca. 1300: Textura — mid-14th century: Rotunda — late 14th century: Bastarda
— Development of blackletter type styles

- 1454/56: B 42 (Gutenberg Bible) typeset in Textura
- 1454/55: Letters of indulgence (by Gutenberg) typeset in an early Bastarda variant

- 1470s: Bastarda and Rotunda used more frequently for printing. Textura still favored for
liturgical texts, Rotunda primarily used for legal and scholastic texts

- After 1500: Textura largely replaced by Rotunda
- 1480’s: Schwabacher
- early 16th century: Fraktur (first print: 1513)
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- Early 15th century: (handwritten) roman (‘littera antiqua’) developed by Florentine Humanists
(¢ blackletter: ‘littera moderna’)
- First half 15th century: roman spreads from Florence to the rest of Italy
- Mid-15th century: Papal Chancellery adapts littera antiqua
- End-15th century: Humanist Cursive used for handwritten Humanist texts in Germany

— Development of roman type styles:

- Late 1460’s: roman first used for print (Italy)

- 17th/18th century: roman displaces blackletter in many European countries (France, Spain,
England, the Netherlands)

- 16th century: German printers increasingly use roman type instead of Rotunda for non-
vernacular (especially Latin) texts
— Mid-16th century: attribution blackletter/German and roman/Latin established; Deutsche Schrift
and Lateinische Schrift documented
- Late 16th century: Foreignisms increasingly set in roman

4 Fraktur-Antiqua debate (basic data)

Late 18th century: Debate among writers, publishers, type designers

— Mid-18th century: German scientific and poetic texts begin to use roman type

- Some authors (e. g., Wieland, Hufeland, J. Grimm) opt for roman, while others (e. g., Gottsched,
Kant, Schlegel) insist on blackletter for German texts.

- Attempts to introduce new blackletter types (‘Frakturreform’: Unger, Breitkopf, Campe)
1881—-1941: Political debate

- 1881: Reform proposal by F. Soennecken opts for roman

- 1885: Foundation Verein fiir Altschrift [i.e., pro Antiqua!]

- 1890: Foundation Allgemeiner Deutscher Schriftverein [pro blackletter]
- 1911: Reichstag debate on a Petition of the Verein fiir Altschrift

- 1918: Foundation Bund fiir deutsche Schrift [pro blackletter]

— 1941: ‘Normalschrifterlass’

(cf. Hartmann 1998; Killius 1999; Riick 1993; Wehde 2000: 215-327)

5 Quotations

(1) the Pope speaks Latin, printed in roman, the response is a mixture of Latin and Italian, printed
in italic, and Luther’s German verses are set in a self-assertive gothic [...] (Flood 1996: 188)

(2) The availability of the scriptures in the vernacular was a central plank of Protestantism, and
gothic types were the physical face of the vernacular in Germany, a typographical manifesto, as
it were. (Flood 1996: 187)

(3) Da sehen im Vergleich die Titel des Verlags “Internationale Beziehungen” reiflerisch und billig
aus. Zum Beispiel Hans Modrows “Ich wollte ein anderes Deutschland” oder Marion Grafin
Donhoffs “Zivilisiert den Kapitalismus” (“die im Buch aufgenommen Probleme, vor allem die
der Moral und Menschlichkeit, sind fiir das gegenwértige Russland hochaktuell”.) Beide Buch-
titel sind in Fraktur gesetzt, als handle es sich um Thriller aus Nazi-Deutschland. (Esch 2002)

(4) Das Schild “Air Snack” ist in Fraktur geschrieben. Trotzdem sind keine Nazis zu sehen. (Scheff-
ler 2004)
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(5) Einige Zeit spéter beobachtete ich, wie das Tandem in einen schwarzen Opel Manta stieg. Auf
dessen Heckscheibe stand in der bei den Nazis beliebten Frakturschrift: “Pitbull Germany”.
Damit waren alle Vorurteile aufgerufen. Ende des Verstehens. (Boehme 2000)

(6) Hamers Biicher: Sie strotzen vor verriickten Medizin-Thesen und Judenhass. Auffillig: die Frak-
turschrift (Wunder 2006)

(7) Nike writes in Fraktur. Reebok too. Fraktur decorates shirts, posters, scene flyers and naked
skin. And that, although — or because? — generations have insisted that they can’t read it.
Blackletter typefaces seem to have finally shed the ‘Nazi’ image which was mistakenly attributed
to them for decades. (Schalansky 2006: back cover text)
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Seite 4/4



